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TTT – Turn Over, Transform & Travel 
 

by Roberto Giobbi 
 

This card trick uses the Guarantee Joker from my Card College Playing Cards, but it 
can be adapted to any other deck that has a Guarantee Joker or a Guarantee Card. 
With a little change in the text, you can even do it with the deck’s regular Joker. I 
conceived this piece „on the fly“, as I was preparing my Zoom lecture for Brent Geris’ 
The Magic Apple, a talk I gave on Sunday, 18th July 2021. I thought it was “The Fine 
Print” from my book Confidences, but when I checked back on the original, I found I 
was using a different, simplified and streamlined method, which is not bad, is it? The 
effect, thought, remains very similar. 
 
Effect 
A card is selected and lost in the deck. The performer displays the Guarantee Joker 
from the deck, explaining that this is the card manufacturer’s guarantee, which 
promises that any card magic performed with these cards will work. He places it 
aside face down, as he won’t need it… The shuffled deck is placed face up in the 
center of the table, the fingers snapped, and then the deck ribbon-spread to reveal 
one face-down card that turns out to be… no, not the selection, but the Guarantee 
Joker. Fortunately, the Guarantee Joker initially placed aside, reveals itself as being 
the spectator’s selection – a guaranteed success! 
 
Method 
Start with the Guarantee Joker on top of the face down deck. This simple situation 
can be obtained in the course of a previous trick, on the off-beat between two tricks, 
or by casually spreading the deck face up between your hands and getting the 
Guarantee Joker to the top with the Cull technique. 
 
As always, start with a little Prologue, to get the audience’s interest and to establish 
the presentational plot of the trick. I say, “I’m sometimes asked if the miracles I 
perform ever fail. Well, let me show you, why this never happens…” This double 
entendre is said, of course, tongue-in-cheek.  
 
Spread the cards face down between your hands and have a spectator choose a 
card. Howard Hamburg, in his lectures, reminds us that Dai Vernon used to tell him 
not to say ‘take a card’ but ‘choose a card’ – a very good point I humbly agree with, 
and therefore point it out here for your benefit. 
 
As soon as the card has been taken, keep the hands separated, each holding a 
partial spread, thus complying with step three, “Replacement Phase – The Logical 
Replacement”, from my lengthy essay on Card Controls (Confidences, pp. 43). So, 
do not assemble the cards, but turn away to your left, as you instruct the spectator to 
show the card to everyone except you. As you turn away, this being the larger motion 
and the meaningful whole (Gestalt) the audience perceives, reverse each one of the 
spreads in your hands, i.e. the thumbs and fingers push in opposite directions on 
each spread, thus reversing their orientation. 
 
The three photos overleaf illustrate how the card is chosen, the hands separated with 
each hand holding a partial spread, and then how the spreads are reversed as you 
make your turn to the left. 
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When the spectator has seen and shown her card, turn back facing her, holding the 
hands and the spreads slightly separated to look like before she took the card. This 
will automatically prompt her to replace her selection on top of the right-hand spread. 
It is interesting to note that the spectator will occasionally hesitate for a fraction of a 
second before replacing the card; I think this is because she subliminally perceives 
that something is different than before. I’ve found that this can easily be overcome by 
saying, “And please replace your card where you took it from.” Immediately assemble 
the deck by placing the spread from your left hand on top of the spread in your right 
hand, and then let the cards dribble on the table. This punctuates a clean and 
apparently fair replacement of the card back in the deck, exactly from where it was 
taken originally; you have operated the “Reverse Spread Key Card Placement” on 
the spectator, a greatly deceptive practice, which results in the selection now being 
on top of the Guarantee Joker in the face-down deck.  
 
Pick up the deck, give it a quick Overhand Shuffle that doesn’t disturb the central 
portion, and then explain, “You see, the reason why my card magic never fails, is that 
the manufacturer of this deck guarantees its success.” As you say this, spread the 
deck between your hands with the faces towards yourself and locate the Guarantee 
Joker. The card to its left is the spectator’s selection. Therefore, cut the deck to the 
left of the selection to bring it to the top, with the Guarantee Joker just below it. 
 
Holding the deck face down in Dealing Position, Double Turnover the top two cards 
as one, displaying the Guarantee Joker. If you are using the “Card College Playing 
Cards”, you can read out the first sentence of the text written on the face of the card, 
“We herewith guarantee that the card magic performed with this deck will always 
work.” If you’re using another brand of cards, there will still be a small text on most 
Guarantee Jokers, and if there isn’t, use the Guarantee Card: Thanks to the artistic 
license granted to every performer you can just “mis-read” this text. Turn the double 
face down and discard the top card by placing it on the table. Place this card, which 
is sensed to be the Guarantee Joker but really is the selection, in a “shadow area” on 
the table, i.e., in a “C”-zone, upstage left or right, close to the edge of the table, so it 
is near you, within your aura, preventing any precocious spectator to grab it.  
  
We will now have to surreptitiously reverse the selected card, which rests on top of 
the deck, and bring it to its approximate center. For this you can use any method you 
are familiar with and master. An easy way is “The Braue Reverse” (Card College 2, 
p. 367), during which the top card is reversed to the near center of the deck. Maybe 
using these lines to motivate the actions of turning the deck face up in the process, 
“A beginner would now desperately try to find your card, asking ‘is it this card?’, ‘is it 
this card?’, but a professional does it differently – with magic!”  
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Place the deck face up on the table, and for more intrigue draw an invisible “Magic 
Circle” around it. Take the card previously placed aside, use it as a magic wand, and 
then put it back where you took it from, all this, of course, keeping it face down thus 
avoiding disclosing its identity prematurely – we’ll come to this shortly. This is 
accompanied by explaining, “If I use the Guarantee Joker as a magic wand, one 
card, and on card only, will turn over…” 
 
Ribbon-spread the face-up deck, revealing one face-down card in its midst. Quite 
naturally, your audience will assume that this is their card. If they don’t, you’ve done 
something wrong… Push out the presumed selection from the spread, and then 
slowly turn it with the face towards the audience, so that you cannot see it, yet. This 
gives the audiences time to interpret the situation as a possible failure the performer 
has made, which ties in perfectly with the presentational hook set up at the beginning 
in the Prologue. 
 
As you turn the card to see it yourself, say, “Oh, the Guarantee Joker, which says 
that the card magic done with these cards never fails…” Count twenty-one, twenty-
two, twenty-three, for a Dramatic Pause, and to let them wonder, ‘If this is the Joker, 
what is the card over there, which is supposed to be the Joker?” Without missing 
another beat drop the Guarantee Joker face up on the table, and then immediately 
tun over the card initially laid aside, so that all can see its face, dryly punctuating the 
situation by your final remark, “… it’s guaranteed!” I insist that the pause between the 
showing of the Guarantee Joker and the revelation of the selection should be as 
stated: Not too short, not too long, but just right. 
 
I’ll leave it as a little assignment for you to create a final line acting as the Epilogue. 
 
 
Lest I forget… 
 
Most of the non-technical concepts mentioned in the description above belong to the 
psychological construction of the trick and are discussed in detail in Sharing Secrets.  
 
The present piece is, as Ascanio would have called it, one of “Minor Art”, i.e., not a 
blockbuster, but a lovely short composition. The plot is not new, and has been 
interpreted in manifold ways, however, it has a little original twist in the presentation: 
Not more, not less. I present it here without pretension, to document it, for those who 
enjoy this type of thing, as I do occasionally. 
 
(Roberto Giobbi, Muttenz, 21st July 2021) 


