CARD MAGIC MASTERCLASS

— ROBERTO GIOBBI

by Michele Isenburg - Milan (Italy)

1 - CONTROLS

1) Introduction (00:00)

2) Seven Steps to Card Control (01:24)
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Pre-Control phase (02:02)

Selection phase (04:30)
Replacement phase (09:50)

Location phase (08:12)

Delay one phase (21:55)

Control phase (27:35)

Dissuasion (delay two) phase (27:55)

3) Single Card Controls (33:13)

1.
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Break Control (33.20)

McMiillen Control (37:26)

Post-peek Overhand Shuffle Control (41:42)
Double Undercut Control (43:52)

Parallel Shift (47:29)

Goldin Pass (53:20)

Accidental Pass or Bridge Control (57:17)
Mathematical Controls (01:04:05)

4) Multiple Cards Control (01:11:15)

1.
2.
3.

Lateral insertion Multiple Shift (01:11:37)
Bluff Multiple Shift (01:13:30)
Vernon Multiple Shift (01:18:53)




There is an in-depth essay about card controls in Roberto Giobbi’s book Confidences (pp. 43-117). In this video Roberto discusses
some important concepts on Card Controls taken from the essay in Confidences, and then explains some techniques to control
single or multiple cards. All techniques can be found in his books. | think this is one of the most important videos of the series.
Let’s start with the Seven Steps to Card Control (01:24). Every control of one or several cards can be broken into seven phases:

1) Pre-Control phase (02:02): it is the phase where some secret preparatory work for the control is undertaken.

Not every card control has a pre-control phase. It exists, for instance, if you use a key card to control a card. In this case the
pre-control is the process to know the key card in advance or to prepare it.

2) Selection phase (04:30) — A card is selected.
Roberto introduces two concepts:

a. “This —This or any card” strategy to give the impression that the selection is a free one especially when using
techniques like dribbling or riffling the cards or having a card selected with a Hindu Shuffle. Another idea to give the
idea of free selection is to shuffle the cards in the same space where it will be replaced.

b. Degree of Freedom (DoF) concept. The DoF of the selection must be equal or similar to that of the replacement phase
(Confidences, p. 53-54 for some examples of DoF applied to different ways a card can be selected.) Always choose a
manner of having a card selected that is congruent with the method with which it will be replaced and controlled.

3) Replacement phase (09:50) — the selection is replaced in the deck.
Roberto shows three examples of how to implement the concept of DoF:
a. Key card with a Hindu Shuffle (Confidences, p. 55-59)
b. Dribble (Confidences, p. 59-62)
c. Packet deal control, p. 47-51

Roberto then spends some time to introduce another important concept called the “Logical Replacement” which | recommend
reading in his book (Confidences, p. 62-69).

4) Location phase (08:12) — the location of a card is secured by a break, a jog, a key card, etc.
In this section Roberto shows two brilliant ways to handle the break to avoid it to be seen from the front:




5)

6)

7)

a. Handling the break during a hand spread (Confidences p. 70)
b. Handling the break by using a spread cull (Confidences p. 73). | love this one!

Delay one phase (21:55) — the location is retained, and the control is delayed.
Roberto introduces the concept of “positive insertion” and gives some ideas of delay strategies:
a. “Look, Ma, No hands.” It simply consists of getting the deck out of your hands for a short period. It can be done if you
use a key card or by using a step (see Sharing Secrets, p. 62).
b. Step with a fan. Very nice move to proceed with a fan keeping the control of the card (See Card College Vol 3 p. 536)

Control phase (27:35) — the card is brought to the actual position needed.
Literature offers many techniques and this phase as well as the below section dedicated to some of the controls available.

Dissuasion (delay two) phase (27:55) — it encompasses all strategies that will dissociate the control from the effect for
which it has been used.

It can be seen as a second delay phase that must separate not only in time, but above all in logic, the control from the effect:
It is most often taken care of by the construction of the trick itself. Dai Vernon’s “Triumph” is a perfect example.

Another example explained by Roberto is the “Kaps Show,” an action that proves that the selection is neither on top nor on
the bottom of the deck but lost somewhere in it (see Confidences, p. 81). | like this a lot.

Another time-proven strategy is to palm the card, hand the deck out for shuffling, and then replace the palmed card on top
upon receiving the shuffled deck back!

Roberto suggests to glimpse the card, just in case you lose it, or if someone demands to shuffle the cards.




Category

Technique

Reference

Comments

Effect

Single Card
Controls
(33:13)

Break Control (33.20)

Confidences, p. 83

A way to take a break during an overhand shuffle
without the use of an injog card.

McMillen Control
(37:26)

Confidences, p. 90

A very simple and blunt control but should be properly
handled as explained by Roberto. The explanation in
the book is the same as the performance in the video.

Post-peek Overhand
Shuffle Control (41:42)

Card College 1, p. 74

Very clear the instructions to enlarge a break held by
your finger by moving the deck from a dealing position
(horizontal) to an overhand shuffle position.

Double Undercut
Control (43:52)

Secret Agenda, p. 95

Although an easy control, Roberto shows a way of
using the Double Undercut in a deceptive way to
control a card. Same concept is well explained in the
book.

Parallel Shift (47:29)

Standup Card Magic,
p. 51

A full description in Stand-up Card Magic. The video
shows how to masque this shift in the action of ribbon
spreading the cards on the table.

Goldin Pass (53:20)

Secret Agenda, p. 83

The description found in Secret Agenda differs from
the way it is demonstrated on this video. | prefer this
version. It is like a broken pass where you take the
bottom packet with the right hand with the purpose of
showing the bottom card, then dropping small packets
from right hand to left hand keeping on showing
different cards on the bottom. Not bad at all.

Accidental Pass or
Bridge Control (57:17)

Secret Agenda, p. 36

| love this control, and it is very deceptive. When | saw
the execution on video, it fooled me. Check the
description in the book.

Mathematical Controls
(01:04:05)

Secret Agenda, p. 87
and 88

Roberto introduces a control based on a mathematical
principle, saying that any mathematical control must
be elegantly justified to cover the mathematical
principle. For instance, introducing the subject of
numerology may justify the procedure. He provides an
example to bring a selected card to the 21st position.
The procedure is very well explained in Secret Agenda.

The Happy
Birthday Card
Trick — Card
College 5, p. 1157




Category Technique Reference Comments Effect
Lateral insertion e Hidden Agenda, p. RoberFo says that .he developed this techniqge by.
Multiple Shift (01:11:37) 318 watching his wife |.nsert the cards from the right side
of the deck (see Hidden Agenda).
It’s an ideal technique to be used standup for parlor The Vanishing
magic. | use it for “The Vanishing deck,” a simple but Deck Card College
Bluff Multiple Shift wonderful effect where two chosen cards are lost in 3,
(01:13:30) * (CordCollege 3, p. 668 the deck, found under the cover of a handkerchief. As p. 679
a finale, the handkerchief is removed from the hand
and the deck has vanished!
Roberto says that this is perhaps the best technique Dai Vernon’s
Multiple Cards for controlling cards simultaneously to the top or the Travelers — Stars
Control bottom of the deck. of Magic
(01:11:15) The description inside his Standup Card Magic is

Vernon Multiple Shift
(01:18:53)

Standup Card Magic,

p. 60

Card College 3, p. 669

wonderful with all the details to justify each move. In
this video he justifies every move: Why should | take
cards out of the deck and reinsert them back after —
Good reasons could be to have four cards selected and
signed, ask a spectator to choose four of a kind, etc.
He then explains that among the different available
methods in magical literature the one by Dai Vernon is
the most visual as it allows you to insert the cards in a
fan and clearly show them to the audience.

Overall, a great technique taught by a Master.




2 - SWITCHES

1) Introduction (00:00)
2) The Glide (00:23)

3) Top Changes (12:35)

1. Conradi- Elliot Top change (12:49)
Deal Top Change (18:49)
Hofzinser Top Change (21:11)
Nth Top Card Change (25:17)
Jinx Switch (28:00)
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4) Multiple Lifts and Turnovers (30:23)
6. Cliff Green Double Turnover (30:47)
7. Vernon — Kaps Double Turnover (32:50)
8. Hand Spread Double Turnover (36:51)
9. Center Double Lift (40:57)
10. Replacements (44:50)

5) False Deals (57:41)
1. Vernon Second Deal (58:16)

6) Hand Spread Switches (01:02:36)
1. The card spread switch (01:02:50)
2. The Fred Kaps Switch (01:05:45)

7) Various Switches (01:08:55)
1. The Mexican Turnover (01:09:07)
2. Simplified Curry Turnover Change (01:13:27)
3. Envelope Switch (01:15:26)




Category Technique Reference Comments Effect
e Card College 1, Starting from the standard Glide well Matching the Cards by Dai
0. 121 explained in Card College 1, Roberto shows | Vernon. | like the effect for
The Glide e Standup Card some variations of the sleight. | like the one | standup situation, so | will
(00: 23) The Glide (00:23) Magic, p. 86 used for standup situation, with a handling | practice Edward Victor’s
T taken from Edward Victor’s New Glide. variation.
* Card College 4, Also, Paul LePaul’s variation is worth
p. 822 learning in Card College 4.
Interesting Top Change very useful in In the video, Roberto
standup — parlor situation. The card is held | mentions that a good
in right hand end grip. Very well explained | misdirection for the packet
e Standup Card in the book with all the details of switch can be found in Expert
Conradi- Elliot Top Magic, p. 96 hands/gaze movement. Card Technique by Hugard and
change (12:49) . Card Clollege 4 Roberto insists a lot on limiting as much as | Braue (p. 248) in a trick called
! possible the movement of the left thumb “Le Temps Four Aces.”
p. 842 that deals the card to be changed.
Same technique can be used to switch
several cards (the “Talazac” switch
explained in Card College 4).
To;;lczlzgg)ges | have not found any reference inside

Deal Top Change
(18:49)

Giobbi’s books. Anyway, the change is
done in the process of dealing cards onto
the table.

Hofzinser Top Change
(21:11)

e (Card College 4,
p. 818

Wonderful change to be mastered.
Description and details are in the book. To
highlight the need for a big break on the
top card, the need to enlarge the break
with the ring fingers at the third stroke and
the need to keep the right hand
motionless.

Larry Jennings Opener (The
Classic Magic of Larry
Jennings, p. 48) is a perfect
example of how to use this
move. | have a video of Larry
performing this effect and it is
pure magic.




Category Technique Reference Comments Effect
Roberto teaches a sort of Top Change not For the time being | do not
done with the top card of the deck but with | have a trick to which to apply
the nth card from the top of the deck. You this technique.
Nth Top Card Change need to keep a break under the nth card.
(25:17)
Top Changes When the right hand approaches the left
(12:35) hand fqr the switch, the left thumb pushes
the entire packet above the break.
This switch is a bit bold, as far as | can see | found the trick
Card College 4 from the video, but Roberto says that it Metamorphosis from Card
Jinx Switch (28:00) ! works if managed with confidence and College 1, p. 239, a good
p. 845 . . .
within a context of a trick (see example where to apply this
Metamorphosis)! switch
Secret Agenda, In both books this Double Lift is well | The Trick That Cannot be
Cliff Green Double p. 17 explained. Reconstructed from The
Turnover (30:47) Standup Card Vernon Chronicles Vol 2, p. 89
Magic, p. 88
Vernon - Kaps Double It is the standard Vernon Double Turnover
Multiple Lifts and Turnover (32:50) from Stars of Magic with some of
Turnovers ' Roberto’s touches in the handling.
(30:23) Hand Spread Double Card College 5, Very useful for an am.bitious Fard starting Ambitious card?
Turnover (36:51) 0. 1129 sequen.ce. The move is bgautnﬁul and \{ery
deceptive very well described in the video.
Center Double ift |« Card Callege 3, | 1010 08 0 B 8% 0 ove
(40:57) p. 575

Freeman.




Category

Technique

Reference

Comments

Effect

Multiple Lifts and
Turnovers

Replacements (44:50)

Card College 3,
pp. 579
Standup Card
Magic, p. 90

Roberto discusses different techniques to
get rid of the bottom card of a double.

He shows different sleights, some of which
| found explained in Card College 3, like the
Optical, the Vernon or Turnover
Replacement. The are other replacement
techniques from Ascanio, M. Nash,
Tamariz, etc.

Any effect where a Double
Turnover or Double Lift is
used.

False Deals (57:41)

Vernon second deal
(58:16)

Standup Card
Magic, p. 92

Very well explained in the book. It seems
easy but it is not, at least not for me. Very
good for standup situation and can be used
for any sort of “Stop” at any card effect

Hand Spread Switches
(01:02:36)

The card spread switch
(01:02:50)

Card College 4,
p. 814

Spread the cards between the hands,
separate them at a certain point. The
fingers of the right hand barely hold the
bottom card of the right hand. With the
right fan flip the card in the left packet face
up. Make a little comment or ask
something to the spectator. During the
turnover of card, the bottom card of the
right packet is added to the spread in the
left hand. Important Detail: do not place
the extra card flush on top of the one in
the left hand but diagonally offset...

Published in 1949 by Tony
Kardyro in the Conjurors’

Magazine, it is a variant of
Merlin’s tip over addition.

The Fred Kaps Switch
(01:05:45)

Card College 4,
p. 816

In the video Roberto highlights that in Card
College the move is called Fred Kaps
switch, but in reality, it was created by Roy
Walton (see the Collectors effect). It is an
easy switch.

The Collectors from the
Complete Walton Vol, 2 p. 57.
In this effect Walton explains
this switch in the context of a
beautiful effect.




Category Technique Reference Comments Effect
Card College 4, | Roberto shows three different handlings, | | have seen in the check points
p. 824 one that can be done on a soft surface with | section (CC4, p. 825) that
The Mexican Turnover Juan Tamariz, just one hand, thg second one to be used on | Roberto explains ‘a nllce trick a.s
Sonata a hard surface with two hands, and the last | a wonderful application of this
(01:09:07) ., .
one from J. Tamariz’s Sonata. turnover. The trick can also be
found in Hilliard’s Greater
Various Switch Magic, p. 327!
a ;3?08‘,",5'5; es Simplified Curry Card College 4, | Itis the simplified version of the standard
R Turnover Change p. 813 Curry Turnover Change which is a move |
(01:13:27) do not like.
Dai Vernon’s Roberto discusses this switch taken from Cards of Coincidence in Dai
, Further Inner Dai Vernon’s Further Inner Secrets of Card Vernon’s Further Inner Secrets
Envelope Switch . .
(01:15:26) Secrets of Card | Magic. of Card Magic, p. 11
T Magic, p. 11 It is a nice switch.

and p. 29




3 - FALSE SHUFFLES & CUTS

1) Introduction (00:00)

2) False Cuts Hand to Hand (02:35)
1. False Swing Cut (02:35)
2. Jennings Cut (05:09)
3. Flip Flap Cut (06:45)

3) False Cuts Hand to Table (09:12)
1. Actus Interruptus False Cut (09:12)
2. Triple Undercut (13:00)

4) False Cuts Table to Table (14:43)
1. The Educational Cut (14:43)
2. Lateral insertion Multiple Shift (01:11:37)
3. Bluff Multiple Shift (01:13:30)
4. Vernon Multiple Shift (01:18:53)

5) False Cuts Table to Hand (20:00)
1. Jay Ose Triple False Cut (20:00)
2. Filipino Freddie Hop (23:31)

6) Combination Cut (25:22)

7) False Overhand Shuffles (28.09)
1. Stock Controls (28:24)
2. Over and Under False Shuffle (33:03)
3. Hunter Vernon False Shuffle (36:11)




Frank Lane False Shuffle (42:01)
Dolahuso Shuffle (43:32)
Optical Shuffle (47:10)

Greek Shuffle (54:06)
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8) False Riffle Shuffles (59:06)
1. Stock Shuffles (59:27)
2. In the hands False Shuffle (01:02:46)
3. Zarrow Shuffle (01:05:01)
4. Push-through Shuffle (01:22:19)

9) Other shuffles (01:40:18)
1. Faro Shuffle (01:40:18)
2. Hindu Shuffle (01:53:42)
3. Charlier Shuffle (02:03:13)




Introduction

An important video dedicated to False Cuts and Shuffles. Magic literature offers hundreds of techniques on this subject and you can
select what best fits your style and skills.

Even if not specifically required, to put into practice any false shuffle or cut, | think it is a good idea to use them when you do not
need them or to mix false and real shuffles during any effect.

It’s a way to gain confidence.

| like the closing words from Roberto at the end of this video: “The most important thing with any false shuffle or false cut is to
convince the spectators that the cards are shuffled.”

Tamariz says that in order for the audience to remembered that the deck was shuffled you have to go through the “Three Steps of
Mnemosine”:

1) Tell them that you are going to shuffle.
2) Show them you are shuffling.
3) Involve the audience in the shuffle.

Roberto reminds us of a famous Confucius quote: “Tell me and | will forget, show me and | may remember, involve me and | will
understand.”

Roberto then explains different strategies to be used to have your audience remember that you shuffled the cards, and he mentions
that in Secret Agenda there are twelve methods to shuffle the cards and have your audience remember it (Secret Agenda, entries for
March 6 and 7).

Watching this video, | am once again convinced that it is import to complement the video study of any sleight with its description in
a book. Please refer also to Roberto’s “Books vs. Videos” comments in Secret Agenda (p. 380).

Most of the techniques presented in this video can be found in the Card College series.




Category Technique Reference Comments Effect
. Standup Card Roberto invites to first start with the real Swing Cut to
False Swing Cut (02:35) Magic,i). 46 see how it looks and feels. The false cut imitates it.
False Cuts Hand to . Standup Card Angle the deck of cards so that the audience cannot see
Hand Jennings Cut (05:09) Magic, p. 45 the top card.
(02:35) ’ Very good for parlor and standup situations.
Card College 2 There are a lot of techniques in the literature. This one
Flip Flap Cut (06:45) 0. 402 g can be found in Card College 2 in the section of
' flourishes.
Card College 1, The technique is similar to the False Swing Cut taught in
p. 58 CC1, but without the tapping action. Leave the two
. Secret Agenda, packets in a slight unsquared condition (an Action of
Actus interruptus False p. 29 (Actus Recall). This idea has to be applied to all false cuts hand
False Cuts Hand to Cut (09:12) Interruptus) to table.

Table
(09:12)

Sharing Secrets,
p. 20

Swing cut and keep the break. Then undercut half of the

. ) Card College 1, bottom packet to the top. Put the two packets above
Triple undercut (13:00) p. 55 the break on the table and then drop the last packet
from the left hand onto those two on the table.
Combinati f two fal ts:
False Cuts Table to The Educational cut Card College 2, ompbination of two false cuts

Table (14:43)

(14:43)

p. 389 and p. 392

Gambler’s False Triple Cut
Dai Vernon’s Cold-deck Cut

False Cuts Table to
Hand (20:00)

Jay Ose Triple False Cut
(20:00)

Lorayne, Close up
Card Magic, p. 93

Filipino Freddie Hop
(23:31)

Secret Agenda,
p. 50

Roberto teaches two ways to nullify a tabled cut (done
by a spectator). | found one explained in his book. Secret
Agenda, “Best Hop.” It is a technique coming from the
gambling word.

Combination Cut
(25:22)

Combination Cut (25:22)

A sequence of four cuts to demonstrate to the audience
the different type of cuts (hand to hand, hand to table,
table to table, and table to hand). This sequence keeps
the deck in its original order.




Category Technique Reference Comments Effect
Stock Controls (28:24) Overhand shuffle to either control the bottom or top
portion of the deck.
Revelations, Roberto’s take on the “first method” from Erdnase-
Over and Under False p. 159 Vernon. This shuffle is in six steps, followed by a cut.
Shuffle (33:03) Unexpected
Agenda, p. 34

False Overhand
Shuffles (28:09)

Hunter Vernon False
Shuffle (36:11)

Standup Card
Magic, p. 39

It consists of two shuffle actions

Undercut about half of the deck. Run 5 cards, throw
the balance on top by injogging the last cards.
Undercut at the Injog and run again 5 cards.

A more sophisticated shuffle uses a broken rhythm
with 7 cards: run 5, pause, run 2. Second run splitin 4
and 3.

Roberto provides
some hints on
running single cards
smoothly, and what
to do if you have dry
hands.

Frank Lane False
Shuffle (42:01)

Two Hours with
Frank Lane,
(1933), p. 28

Similar to the Hunter Shuffle with different formula (4,
7, 3):
1) Chop off ca. top third.
2) Run 4 cards, throw on top forming an injog.
3) Undercut at injog, run 7 cards (2 + 5!). Injog the
rest of the deck.
4) Undercut at the injog, run 3 cards. Throw rest
on top forming an injog.
5) Complete with a cut at the injog.

A combination of the different false shuffles seen so
far, plus an idea by David Solomon.
Sequence is the following:

Do: (Pablo)
DOménech
La: (Frank) LAne

Dolahuso Shuffle No reference 1) Chop off about a portion of 10 cards. Hu: (G. W.) HUnter
(43:32) found in literature 2) Lift them off as you chop another portion of 10 | So: (Dave) SOlomon
cards.
3) Drop the first portion of 10 cards and then go
the Frank Lane sequence
It’s an optical illusion. You pretend to shuffle while you
Optical Shuffle (47:10) (F;‘a;céOCo//ege 2 do not do anything. For a deceptive shuffle try to keep

the same rhythm and sound as in a normal shuffle.




Slide your left thumb across the top card. End the
shuffle with a cut.

Greek Shuffle (54:06)

Secret Agenda,

p. 84

The Expert at the
Card Table, p. 164
Standup Card

Easy and safe.

Need to simulate resistance of the cards.

With this shuffle you retain the cyclical order of the
cards. If you want to get back to the original order you
need a crimp or a key card for the final cut!

False Riffle Shuffles
(59:06)

Magic, p. 41
Card College 3, It s.a cqmbmatlon of riffle shuffles and running cuts to
646 maintain a bottom stock.
Stock Shuffles (59:27) P- It is well described in Roberto’s book. It is important to
The Expert at the . )
start the riffling action above the stock to be
Card Table
preserved.
There are many “In the hands false shuffles” in the
Card College 3, . . . . .
In the Hands False 651 literature, but this one is simple. Very well explained in
Shuffle (01:02:46) - the book. Read the “Check points” with all the hints to
transform this in a very deceptive false shuffle.
Roberto suggests to buy the Zarrow shuffle DVD with
Herb Zarrow teaching and demonstrating it.
In Card College the Zarrow Shuffle is very well
explained together with some details reinforced in this
video:
1) With your right hand cut about half the deck to
Card College 3, the rlght. Start the riffle with 'Elhe Ieft”packet by
leaving the lowermost cards (“a bed” of cards)
Zarrow Shuffle p. 629 . .
(01:05:01) 632 on the table without riffling them.
R E 634 2) To prevent the inner ends of the packets from

catching on the merge, Roberto suggests to use
a ploy suggested by Bruce Cervon to bevel the
two packets.

3) Always simulate a “fake” resistance of the
cards as they merge.

4) Move both packets into each other and not
only the right one.

The literature offers
hundreds of tricks
where you need to
use a false riffle
shuffle to preserve
the order of the
deck.

I have in mind, on
top of the gambling
demonstrations, a
couple of effects |
like very much from
Darwin Ortiz’
repertoire:

1) The Zen
Master
(Scams and
Fantasies, p.
102)

2) Time and
Again (Card
Shark, p. 86)




Roberto then shows different ways to preserve the
entire order of the deck. All methods are explained in
Card College. The first one is by shuffling the deck
twice. The other methods, such as the one with the
Slip Cut, if you want to shuffle the deck only once.

Push-through Shuffle
(01:22:19)

Card College 3,
p. 637,641, 642

All the details of these shuffles are found in the book.
In the video Roberto starts by demonstrating the
simplified version of the Push-through Shuffle, known
as the Triumph Shuffle. This shuffle done once keeps
the cyclical order of the deck except for one card.
Done twice it keeps the whole order of the deck.
Then Roberto demonstrates the Push-through False
Riffle Shuffle insisting on the necessity of the right
fingering.

The video closes with a chapter on block transfers,
explained in Card College 3, p. 648.

Needless to say, that
“Triumph” is by far
one of the most
powerful effects you
can do for a lay
audience.




Category Technique Reference Comments Effect
| like the introduction that Roberto gives on this shuffle: The bad news is that | There are a lot of
to accomplish a Perfect Faro Shuffle with complete accuracy in actual tricks that use the
performance, it requires years of practice. On the other side, the good news | Perfect Faro or the
is that there are many excellent tricks requiring the faro principle without Partial Faro. The
using a Perfect Faro! The Partial Faro is a utility move to be learned. three effects offered
Roberto says that when doing the Waterfall Flourish to complete the Faro in Card College, pp.
Shuffle, it is important to do it facing the audience, as the waterfall gives a 694 (Acrobatic Aces,
visual impression of the cards really being shuffled. The Two Detectives,
The description in the book is excellent; note the recommendations on the and Numerology) are
quality of the cards to be used. really nice.
. Card A few highlights from the video:
Faro Shuffle College 3 1) Mathematical principles (p. 692): Another really great
(01:40:18) 0. 683 ’ a) AnIn Faro brings a card from position n to position 2n. effect involving the
' b) An Out Faro brings the card from position n to position 2n -1! Perfect Faro is
2) Faro Shuffle as False Shuffle: before starting the trick, you perform an “Unshuffled” from
Other Anti-faro, by extracting every second card for the whole deck. If you then | Paul Gertner’s book
shuffles start the performance with a Perfect Faro, you restore the deck with a Steel and Silver.
(01:40:18) perfect shuffle!
3) The Faro Slough-off (p. 686).
A way to complete this shuffle, not found in the book, is to proceed with
a Waterfall Flourish. You will see that all the cards on top of the meshed
ones will remain in the right hand. You can keep a break below these
cards and complete with a Transfer Cut.
Roberto explains that this shuffle, mechanically speaking, does the same as
Hindu Shuffle | e Card an Overhand Shuffle or a Multiple Cut. He provides a lot of examples on how
(01:53:42) College 1 to keep bottom or top stock control. It’s not my favorite shuffle.
Recommended to be used with a small packet of cards. It maintains the
. e Card cyclical order of the deck.
Ch;ggz;llv;j‘fle College 5, What | liked in this part of the video is the history of this sleight (that can be
p. 1110 found also in the book) that Roberto provides with great passion (see p.

1110)




4 - PALMS

1) Introduction (00:00)

2) Top Palms (00:30)
1. Topping the deck (00:46)
2. One-Hand Palm (20:52)
3. Professor Lowey Palms (23:51)

3) Bottom Palms (27:14)

1. Due Tempi Palm (27:32)
Double Undercut Palm (30:02
End-Over-End Bottom Palms (32:56)
Gamblers Cop (36:17)
Vernon-Erdnase Palm (39:02)
Bottom Palm Replacements (41:14)
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4) Side Steals (44:15)

Side Steal (45:13)

Marlo Clip Steal (54:11)

Covers for the Side Steal (56:23)
Side Slip (01:00:01)

Diagonal Palm Shift (01:04:09)

Lh WN R

5) Various (01:08:12)
1. Vernon Palm to Palm Transfer (01:08:25)
2. Palm Transfers in Pocket and Jacket (01:15:08)
3. A Useful Acquitment (01:23:16)




Introduction

What a fascinating chapter this is dedicated to palming.
A difficult and challenging sleight that until few years ago | didn’t dare do. But now | am putting a lot of effort in it as it allows to
perform miracles.

In this video, Roberto starts by referring to “The Psychology of Palming,” an essay written by Arturo Ascanio and published in
Jesus Etcheverry’s The Magic of Ascanio — The Structural Conception of Magic (p. 77). It is a theoretical essay, seven pages long
worth reading.

| found a tip of Jerry Andrus and one concept of Ascanio quite important that | report here. Jerry Andrus suggests the following
method: even if a trick doesn’t require it, palm a card whenever you hand the deck out for shuffling, and replace it when you
get the deck back. If you get caught, you can always say: “I just did it to see if you were paying attention”. If you don’t get
caught, you will quickly start gaining confidence, and this is key.

The concept of Ascanio is the Law of Primary Motion: when two objects begin to move almost at the same time within the field
of view, the spectator’s gaze will always follow the first object that begins to move. Therefore, upon separating the hands after
palming a card, the palming hand should remain frozen while the other hand is withdrawn. Roberto in all the palming
demonstrations stresses a lot the fact to move first the hand without the palmed card and then the hand with the palmed card.
There are a lot of sources dedicated to palming.

The explanations found in Card College Volumes 2 & 3 are quite exhaustive. If you are interested there is also a wonderful
chapter dedicated to palming in the book of John Carney The Book of Secrets (p. 54 -79) as well as John Carney’s video on
palming. Last but not least, A Call to Palms by Wesley James is another important source (e-book) to look at.

There are a lot of effects, color changes that can be done by using palming techniques. It’s just open to our imagination.

Below the list of the techniques and concepts taught in the video.




Category Technique Reference Comments Effect
The video as well as the explanation One of my favorite effects is
Card College 2, p. 272 | inside Giobbi’s book are very detailed | Homing Card in Stars of
Topping the deck Revelation by Dai and clear. There is also a discussion Magic and updated as
(00:46) Vernon “The Vernon on how to conceal palmed cards in “Homing Card Plus” in Card
Palm”, p. 288 the hand and how to replace them in | College 2, p. 288.
the deck.
Top Palms Not an faasy move. Roberto provi.des A very nice effect is (.:ard ir'1
(00:30) some hints on how to execute this the Glass from Vanni Bossi

One-Hand Palm
(20.52)

Card College 3, p. 705

palm. Hope to learn it by the end of
this year!

(see Card College 3, p. 731).
| guess there are a lot of
effects where this palm can
be used.

Professor Lowey Palm
(23:51)

Standup Card Magic,
p.78
Card College 3, p. 712

Very useful in stand-up situations. A
bit awkward for me but need to
practice it.

Bottom Palms
(27:14)

Due Tempi Palm

Standup Card Magic,

(27:32) p. 80
Double Undercut Palm Cardshark by D. Ortiz,
(30:03) p. 134

End-Over-End Bottom
Palm
(32:56)

Marlo, 35 Years Later,
p.4

Here Roberto Giobbi goes through 3
different types of “action palms”, i.e.,
palms that are executed during a
shuffle, a cut, or other actions. A full
chapter on these palms can be found
in Ed Marlo’s Revolutionary Card
Technique at p. 19 — Chapter 2
“Action Palm.” | found a description
of Art Altman’s Double Undercut
Palm in Darwin Ortiz’ Cardshark!

Gamblers Cop
(36:17)

Card College 3, p. 707

Also, this palm is well explained in the
book. The video offers the possibility
to see it in action.

Vernon-Erdnase Palm
(39:03)

Card College 3, p. 713

It is the Left Hand Bottom palm
explained in card college. The
Erdnase version with some
refinements of Dai Vernon.

Bottom Palm
Replacements

Card College 3, p. 729

Roberto teaches two replacement
techniques from Erdnase. The first

Travelers from Dai Vernon is
one of the most popular
effects where one can put in
practice all these types of
palms. It is part of my short
term goal.




(41:14)

The Experts at the
Card Table, by David
Bend and S.H
Andrews, p. 94

one can be found in Card college.
Roberto suggests to keep the left
index finger in front of the deck
which is in dealing position on top of
the bottom palmed cards. The
replacement is done under the cover
of a squaring action. See also the
other book of David Ben with a nice
sequence of photos.

The second method is with the
palmed cards in the right hand and in
the process of multiple cuts from left
hand to the table, the cards held in
right hand palm are released in the
table during the first cut...

Side Steals
(44:15)

Side Steal
(45:13)

Card College 3, p. 759

The explanation inside the book as
well as the demonstration of the
move in the DVD are very much
detailed.

Roberto offers also a demonstration
of the Simplified Side Steal Palm (p.
766).

As Roberto says it’s not a sleight that
you learn in one day ®

Brute Force Opening —
Handcrafted Card magic by
Denis Behr p. 14

Marlo Clip Steal
(54:11)

Ed Marlo’s
Revolutionary Card
Technique

Covers for the Side Steal

Card College 3, p. 762

Ribbon Spread, Riffle covers as

(56:23) explained in the book
Vs. the side steal, the card is palmed | Predictable surprise, p. 11 in
Side Slip in the right hand. John Carney’s Carneycopia
(01:00:01) Card College 3, p. 765 Roberto shows different ways to

cover the card in the right-hand palm




Diagonal Palm Shift
(01:04:09)

Card College 3, p. 767

Famous move from Erdnase’s Expert
at the Card Table. The sleight is
broken in 2 actions as suggested by
Dai Vernon.

First movement is to insert the card
in the lower half of the deck (move is
easier to execute).

Various
(01:08:12)

Vernon Palm to Palm
Transfer
(01:08:25)

Expert Card
Technique,
p. 455

This useful sleight was born of
necessity on an occasion when Mr.
Vernon was performing for a small
group and was in the middle of a
trick. He was interrupted by a friend
who invited him to shake hands with
a newcomer!

Roberto shows several methods.

Palm Transfers in Pocket

Card College 3, p. 722,

Roberto shows Norman Houghton’s
Pocket Extraction, and ways to

and Jacket produce the card from the inner left
(01:15:08) 724 and 727 or right jacket pocket. All
explanations are inside Card College.
- The Card Magic of A useful move to cover the faction of
A Useful Acquitment paul LePaul palming one or more cards in the
(01:23:16) 0. 67 ! right hand. It is well explained in

LePaul’s book.




5 - FORCES

1) Introduction (00:00)

2) Non-technical Forces (01:21)

1.
2.
3.

Criss Cross Force Plus (02:01)
The Kaps Force (06:11)
Two Card force (10:31)

3) Cut Forces (16:57)

1.
2.
3.

Direct Cut Force (17:11)
Packet Force (18:48)
Riffle Force (23:02)

4) Table Spread Forces (33:03)

1.

SOk wd

Trojan Card Force (33:19)

Charlie Miller Table Spread Force (40:55)
Classic Laydown Force (45:22)

Toss Force (49:07)

Ribbon Spread Force (51:19)

Outs (54:57)

5) Forces with props (01:05:05)

1.
2.
3.

Under the Hank Force (01:05:33)
McMiillen Knife Force (01:09:56)
Credit Card Force (01:15:18)

6) Dribble forces (01:23:26)

1.

Classic Dribble Force (01:23:52)

2. Vernon Scallop short Force (01:28:25)
3.
4. Bossi‘s Milking the Force (01:35:57)

Vernon Transfer Move Force (01:31:02)




Category

Technique

Reference

Comments

Effect

Give the deck a good shuffle, involving
the spectator if possible. “Shuffling is
good, but cutting is better”. Introduce a

Lucky Coin, Card College 1.
It’s the perfect effect to apply
this force as you have a

Criss Cross Force Plus Card College 1, | little pause... Recall what has been done natural time delay when you
(02:01) p. 85 and then use a verbal strategy with the remove the coin from the
gesture. Let the spectator cut off the purse.
packet and with the other hand let him
. take the card on top of the bottom pack.
Non-technical Forces .
(01:21) Star.t by false shuffllng the cards and false
cutting the deck keeping the top card.
The Kaps Force Secret Agenda, Start dealing cards singly and then in
(06:11) 0.51 small packets. Ask a spectator to say
stop. Spread the cards and ask how
many cards do you think we have dealt as
you turn over the packet in the left hand!
Card College 5, | A method to force two cards. Strange Harmony, Card
Two card force (10:31) p. 1146 ’ Strange Harmony is a beautiful effect. College 5, p. 1146. Good!
. Card College 4, | Injog shuffle, form a break and ask the
Direct Cut Force (17:11) p. 796 ’ spectator to cut the cards.
Good if combined with a shuffle at the
beginning. The force card is on top. Chop
Packet Force (18:48) Card College 4, off a small packet, then injog shuffle and
p. 799 obtain a break above the force card. Very
well explained in the book.
Cut Forces (16:57) Force card at the top. With an Injog
Shuffle bring the force card to the
bottom part of the deck. Deck can be put
) ) Card College 1, | on the table to delay the force. Pay
Riffle Force (23:02) p. 224 attention not to show any break at the

front of the deck.
Extend your left hand and use the Rainer
Teschner handling.




Table Spread Forces
(33:03)

Card College 4, | Wonderful effect, easy to do, but very The Trojan Deck Switch in
Trojan Card Force p. 868 powerful that allows to switch a deck the book Art of Switching
(33.19) Art of Switching | with a stacked one under their noses. Decks.
Decks, p. 123
Secrets of an Management of the break. A good reason to go back to
Charlie Miller Table Escamoteur by | Read the description in the book for this marvelous book.
Spread Force (40:55) H. Riser, p. 15 more details and hints on how to
perform this force smoothly ©
Classic Laydown Force Variation of the Classic Force.
(45:22)
) Card College 4,
Toss Force (49:07) 0. 795
Card College 4, | | prefer the methods used in the video To be tried every time you
. p. 793 and in particular with the cards face up. ask someone to select a card
Ribbon Spread Force . . .
(51:19) Meant to be..., | |found .a V(.ary.detalled explanation and from.a ribbon spread and see
by John B. Born, | useful tips inside the book of J. Born. how it works.
p. 204
Nice and interesting chapter on what to
do in case the force fails. Use the force
Outs (54:57) Card College 1 card as key card, or the selected card to

select another card (the one to be
forced). See also card college for other
useful strategies.




Category Technique Reference Comments Effect
Under the Hank Force Card College 4, Well descri!oed in the book.. PIease‘read ?Iso
(01:05:33) 0. 802 cc_)mments in thg chgck pf)lnts section with
hints on how to justify this force.
Forces with props McMillen Knife Force Jack McMillen by
(01:05:05) (01:09:56) Michael Landes
Nice force with the credit card. Shown to “The Card in the Wallet”
Credit Card Force (01:15:18) Card College 4, me by my former 'Feac.h.er I?avide Costi. Also | in Card College 4, p. 807
p. 797 here need a good justification to use the
credit card.
Card College 4, Pay attention to avoid exposing the break.
p. 804 Also try it with the Erdnase break.

Dribble forces
(01:23:26)

Classic Dribble Force
(01:23:52)

Meant to be... (by
John B. Born),
p. 204

Further thoughts on this force can be found
in J. Born great book. Worth studying.

Vernon Scallop short Force
(01:28:25)

Dai Vernon’s
Ultimate Secrets of
Card Magic, p. 149

The same as the dribble force but using a
short card instead of the break. Roberto
uses the scallop short card.

Vernon Transfer Move
Force
(01:31:02)

The Transfer Force
in Vernon
Chronicles 1, p. 93

Bossi’s Milking the Force
(01:35:57)

The Aretalogy of
Vanni Bossi, p. 15

The forcing card is at the bottom of the
deck. Proceed first with a false shuffle, then
dribble the cards. When the spectator says
stop, use the milking procedure on the
dribbled packet to force the bottom card.




